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A Study on the Gold Foil Patch Design Using Traditional Patterns

Yu-Kyeong Oh and Jung-A SongT
Dept, of Fashion Design, School of Textile & Fashion Design Kyungpook National University; Sangju, Korea

Abstract: In reality, the distinction between the Korean traditional culture and the cultures of other countries is at a delicate
boundary. Additionally in the wake of the recent socio-cultural confrontation between Korea and China, it has become nec-
essary to establish the foundation and area of Korean traditional culture and to actively utilize the importance of improving
awareness of Korean traditional culture. To reorganize the reckless use of the gold foil pattern shown in the rental hanbok,
data on the museum's collection of gold leaf patterns were collected and analyzed. Based on the gold foil, Gilsang characters
such as Phoenix pattern, Crane pattern, Bat pattern, Flower pattern, Fruit pattern and recovery advice were extracted through
references. The traditional gold foil pattern was reconstructed and relocated to design the gold leaf patch. Based on the col-
lection and analysis of the museum's relics, the Wonsam & Daedae, Dangeui, Sranchima, Sagyusam, Jeonbok, Bokgun, and
Daenggi were produced. Therefore, we present the possibility of producing gold foil and modern methods for producing gold
foil using laser cutting techniques that can express refinement and complexity well, and gold foil thermal transfer paper with
retouchable effects. Additionally, we would like to reflect upon the practicality and the convenience to modern people by con-
sidering the complexity and hassle of the traditional gold foil production process, and the disadvantages of processes that
require relatively longer time. It intends to help revitalize the market of Korean traditional clothing and fashion products.

Key words: laser cutting (Z]°]#4 #¥), gold foil (F4}), Korean Traditional Pattern (3=%1%-%-%), Korean Traditional

Clothes (3=471%-5-4]), transcription paper (IA}A])
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Table 1. Some of The Extraction Patterns.
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From Gyeonggi Provincial
Museum. (2016). p.52

Phoenix pattern 1
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From Gyeonggi Provincial
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Table 1. Continued.
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Fig. 1. Pattens written on Wonsam Gold Foil; (a) Phoenix pattern 1, (b) ‘5%’ text pattern 5, (C) &’ text pattern 2, (d) cloud pattern 6, (€) cloud pattern 7,
(f) cloud pattern 8, (g) cloud pattern 9.

g)

Fig. 3. Gold foil transcription of Wonsam; (a) before, (b) after.

I o] F2 FF =l glon, dF dididls AEA HFglels A% it veRrd st #7171 thE A4S W)
i, QFEARE, AR, 932, HE Tl o8 FEHE IA 2819 ch(Fig. 5, 6).
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58 WS F4loll Fig 4c9) Fig. 4e, Fig. 45 AT slo] v o, o e SheErs), Seeld eI, HEoh), BE
Asigem & 9ol Fig 4d 2707F A EFS R s FEAREGER TR, WRE S e AT 28k
siSlet. 29 BlFelols Fig. 4a5 tiFol H=s wiAlsila A of92iA wiAlse] FEsidint. E3 FEARTo) SEh

o

Fig. 4a%} Fig. 4d Alololl Fig. 4b3 #jx|sle] tjzlaiin). < 77 desil 3289 As B Ak HFE FRdde
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Fig. 4. Pattens written on Gold Foil Wonsam Daedae; (a) Phoenix pattern 2, (b) Cloud pattern 10, (¢) Cloud pattern 12, (d) Gourd pattern, (€) 7’ text
pattern 2, () ‘i’ text pattern 2.
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Fig. 7. Pattens written on DoturakDaenggi gold foil; (a) Bat Pattern 1,

(b) Bat pattern 4, (¢) Peony pattern 2, (d) Chrysanthemum pattern 7, ()
Chrysanthemum pattern 13, (f) Peach pattern 2, (g) Pomegranate

pattern 2, (h) An angled shape 5’ text pattern, (i) ‘57’ text pattern.

T2 ozt AYPE, HE &

2 ol =R fEo ¥ @ 588, o, JHE, =
ShE, ZhAE, ox RS A sl did oz As|Aste] o
2RI Fig. 7). =571 ol Fig. 7a8 vlg- B
A Aoz ujxson Fig. 7a] 9o} FAO=Z Fig 7e=
4 9 gujste] v ol 2= @7) Ag Sl &
ExHES 3 A wiA|SlaL Fig. 7f, Fig. 7g, Fig. 7c, Fig.
7h, Fig. 7d, Fig. 7b5 vl BA| sk dA3 7402 njx|
3k, =R vlFeel A% Bdrldx v Fig 7i
2 A AT (Fig. 8).

(@ (b)

Fig. 8. Gold foil transcription of DoturakDaenggi; (a) before, (b) after.

43.14. A&7 S TR AlE
Uy7) e FEHow gy SRR 8BS st

~

= AEE, F3HES A AtkFig 9). 997 A &
Fig. 9c$} Fig. 945 MZZ A wiXstaL S5l F
9a9} Fig. 9b5 drjjste] wiX|aFAth(Fig. 10).
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Fig. 9. Pattens written on FrontDaenggi Gold Foil; (a) Bat pattern 1, (b)
Chrysanthemum pattern 13, (¢)55’ text pattern 1, (d) &’ text pattern 1.

YA, HE, FEEe DA widste] o] Ao et

Fe] 3 kol B3-S SISt Wgk Avl AT o WEE

& B3 )% g, 2ol SEE, AR, FsjRo] T2 @) ®)

AREEIRl O™ eFolu w3 Rgo] AXEY g =AY Fig. 10. Gold foil transcription of Front Daenggi; (a) before, (b) after.
7+ Bofo] B ® ko g ARHriay & £ Qi) 18

2 FARE, BARE, A2k, d5AkEe] R 2EEon, o] Zwfzo] 1221 712 46ecmx A2 20cm Z710] AHZF &
Falo] B HX| ke 38X ot 2o we} meHE, a8t < WELL FHolA et WA EES vl THEFig. 12, 13).
&, 5ok, ARE, AR, TR, oFRES A sAthFig.

1), 23eoe F4 A FERe BaErel a2ie 433 2=@A]w} Fehed vl Ad

Fo wiRIEIATh. FEAL A3l Fig 11gs 45°% 9= ot 220t FEES AVE 43 o3 27, S5 %
27 IHAA wjxEt om Astdel= Fig. 1128} Fig. 116 o] 71} Wol ARGE A whgste] SET &8 A4
292 A A XS Fig 11a9)k Fig. 11b 2$olle ThFig. 14). B8 2 AJslde] H2 Xule] % 7|FEo=
Fig. 1lc, Fig. 11d, Fig. 1le, Fig. 11f2 LAA wjA1A e, e 712 S4demx AR 24 em 2719 AFFE £
71 Zo] Fdt RE|HE St Bgk shdke] 7| o < WET F4lo) Fig 142 WIXISH ¥ Fig. 14c9} Fig. 14d
4 ZE|B 9o Fig. 21hE X3k E2|=E=S sk 7t o Yge] §FAE Y3l Fig 14a2] sl w7kl w513
2 55em x AlZ 30cm 3719 Fo] 5E A ES UE t}. Fig. 14a®] Z$-Z Fig. 14b2 AslEhe tido] &2 u)
3L FAA 712 3o SEF REJEE YA RHEsle] e et om spte] st HFElol= Fig. 142} Fig. 14gE &

=8 RIS vl Ze avlg i EE B Aol Hes A Ao w wiAsth e EFe

<0
E@o

ESESESEaE=E=E=EE=E=E

(e) ®

Fig. 11 . Pattens written on Dangeui Gold Foil; (a) lotus pattern, (b) Peony pattern 1, (¢) Peach pattern 1, (d) Pomegranate pattern 1, (¢) A round shape
S text pattern 4, (f) A round shape 55’ text pattern 5, (g) A round T’ text pattern, (h) ‘HE’ text pattern.
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== == S]] Sy [y | rre [ rr | syre | (sype =

Fig. 13. Gold foil transcription of Dangeui; (a) before, (b) after.

(© (d) (©

T
¥

® (2 (h) (@) @

Fig. 14. Pattens written on Sranchima Gold Foil; (a) Phoenix pattern 1, (b) Phoenix pattern 2, (¢) 55 text pattern 6, (d) &’ text pattern 2, (€) Cloud
pattern 11, (f) Cloud pattern 1, (g) Cloud pattern 2, (h) Cloud pattern 3, (i) Cloud pattern 4, (j) Cloud pattern 5.

(a) (b)

Fig. 15. Gold foil patch design of Sranchima; (a) Sranchima top, (b) Sranchima top.
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(a)
Fig. 16. Gold foil transcription of Sranchima; (a) before, (b) after.

29 FRoll= Fig 1465 29 o2 vRAIA dA e 7H
Aoz wixslty. YA g7l Fig. 14g, Fig. 14h, Fig.
14i, Fig. 14j& 4 2 st & wix|sle] 2~&A]v} sjckg
FUHE TR 2@ v dee s} o 7t
2 S4emx A2 19cm 72 sIRT YolS 2 slgler
FAloll B3Eo] AelE W =S w5 th(Fig. 15, 16).
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Fig. 17. Pattens written on Sagyusam Gold Foil; (a) Bat pattern 3, (b) Chrysanthemum pattern 5, (¢) A round ‘55’ text pattern 2, (d) An angled shape

S5 text pattern, (€) ‘%5 text pattern 1, (f) A round ‘%%’ text pattern.

@

Fig. 18. Gold foil transcription of Sagyusam; (a) before, (b) after.
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Fig. 19. Pattens written on Jeonbok Gold foil; (a) Combination pattern 1, (b) Bat pattern 2, (¢) Chrysanthemum pattern 4, (d) Chrysanthemum pattern 3,
(e) Chrysanthemum pattern 7, (f) Chrysanthemum pattern 8, (g) Chrysanthemum pattern 9, (h) Chrysanthemum pattern 10, (i) Chrysanthemum pattern 11,

() A round 55’ text pattern 3, (k) ‘%%’ text pattern 1, (I) A round ‘8% text pattern, (m) ‘%’ text pattern 2.
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Fig. 20. Gold foil transcription of Jeonbok; (a) before, (b) after.
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Fig. 21. Pattens written on Bokgun Gold Foil; (a) Crane pattern, (b) Combination pattern 2, (¢) Bat pattern 2, (d) Bat pattern 4, (¢) Chrysanthemum
pattern 1, (f) Chrysanthemum pattern 3, (g) Chrysanthemum pattern 7, (h) Chrysanthemum pattern 8, (i) Chrysanthemum pattern 9, (j) Chrysanthemum
pattern 10, (k) Chrysanthemum pattern 11, (1) Chrysanthemum pattern 12, (m) A round %’ text pattern 1, (n) A round %5’ text pattern 3, (0) ‘E& text
pattern 1, (p) 5’ text pattern 3, (q) 5% text pattern 4, (r) i@’ text pattern 1, (s) &’ text pattern 1.
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(a)

Fig. 22. Gold foil transcription of Bokgun; (a) before, (b) after.
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