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A Study on the Foreign Details of the Kushan Costume
- Focusing Analysis of Antiquities -

Chang, YoungsooT

Dept. of Cultural Properties, Gyeongju University;, Gyeongju, Korea

Abstract : Kushan dynasty was located in the middle of Silkroad, from the 1st century BC to the second century AD,
where it negotiated with various races. Therefore, the culture of the Kushan has multi cultural elements. The purpose
of this study is to understand the life of the ancient Silkroad by accessing this characteristic culture of the Kushan through
costume analysis. And the results of this study will be used as a basic data for studying the relationship between Korean
ancient costumes and Silkroad costume type. As a research method, literature survey and artifacts analysis were per-
formed in parallel. The results of this study are as follows: The basic type of the Kushan costume was a typical nomadic
ethnic type with a long tunic and trousers. Tunic was fastened with a belt and straps at the waist, and the lower part of
the belt was wider like a skirt. The tunic was divided into two types: open front and closed front. Because Kushan was
originally a nomadic people who lived in Central Asia, the nomadic elements of Central Asia remained unchanged in the
early costumes of the Kushan, but over time the details of the costumes changed according to the surrounding political
situation. When Kushan negotiated with Parthia, the parthian coat was worn by the influence of them. After occupying
Greco Bactria, accepting the Greek culture of Bactria, Kushan's costume was supplemented by the external costume ele-
ment of drapery, which changed the style of the nomadic costume into a elegant style.
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Fig. 2. Eurasia in the 2™ centry.
https://en.wikipedia.org

Fig. 1. Kushan Empire.
http://kushan.org
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Table 1. Type of tunic of Kushan costume

Type of tunic Style
Tight style
under belt
Tight style
Enclosed tunic Pleats style
(not front opening tunic) under belt
+ belt
Style with pleats
Tight style
under belt
Tight style
Front opening tunic Pleats style
under belt
+ belt
Sstyle with

pleats




Table 2. Type of trousers of Kushan costume

Type Style
. Tied with hem
With shoes on the ankle
Tight style
With boots
. . Tied with hem
Style with ~ With shoes on the ankle
pleats
With boots
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Fig. 3. Enclosed tunic with tight style under belt, Fig. 4. Enclosed tunic with tight style under belt, Fig. 5. Enclosed tunic with tight style under belt,

prince, Mathura. The Dynastic Arts of the Kushans ~devotee, Mathura. The Dynastic Arts of the
Kushans (1967), Fig. 4.

(1967), Fig. 8.

donor, Mathura. The Dynastic Arts of the
Kushans (1967), Fig. 41.
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Fig. 6. Enclosed tunic with tight style under belt, Fig. 7. Enclosed tunic with pleats style under Fig. 8. Enclosed tunic with pleats style under
female donor, Mathura. The Dynastic Arts of the belt, Indo-Scythian devotee, Taxila. The Dynastic  belt, donor, Sahri Bahlol. The Dynastic Arts of
the Kushans (1967), Fig. 63.

Kushans (1967), Fig. 47.

Arts of the Kushans (1967), Fig. 56.

Fig. 9. Enclosed tunic with pleats style, devotee, Buner. The Dynastic Arts Fig. 10. Enclosed tunic with pleats style, musician, Buner. The Dynastic

of the Kushans (1967), Fig. 59.
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Arts of the Kushans (1967), Fig. 58.
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Fig. 11. Enclosed tunic with pleats style, devotee, Fig. 12. Front opening tunic, tight style under Fig. 13. Front opening tunic, tight style under
Shotorak. The Dynastic Arts of the Kushans belt, king, Mathura. The Dynastic Arts of the belt, devotee, Mathura. The Dynastic Arts of the

(1967), Fig. 109.

Kushans (1967), Fig. 3.

Kushans (1967), Fig. 38.



Fig. 14. Front opening tunic,
pleats style under belt, female pleats style, devotee, Taxila.
devotee, Mathura. The Dynastic The Dynastic Arts of the
Arts of the Kushans (1967), Fig. Kushans (1967), Fig. 55.
47.

Fig. 15. Front opening tunic,

Fig. 17. Map of the surrounding territories of Kushan
Empire. Parthian Art (1977), Map 1, p. 8-9.

Fig. 16. Front opening tunic,
pleats style, devotee, Shotorak.
The Dynastic Arts of the
Kushans (1967), Fig. 102.

Table 3. The relationship of the region and status in the type of Kushan tunic (Analysis of the 24 pictures from ‘The Dynastic Arts of the Kushans’ (1967))

Type Style

Statistical distribution of kushan tunic between region and status

Region Status

Tight style under belt

Mathura King(1), prince(3), devotee(3), donor(2)

Enclosed tunic + Tight style

belt (17 pictures)

Pleats style under belt

Indo-Scythian devotee,
Shakamuni(1),devotee(3),
donor(2, female donor 1),

Taxila, Sahri-Bahlol, Ranighat,
Hadda, Mathura(female)

Style with pleats

Buner, Takal, Shotorak Devotee(4), musician(1)

Front opening tunic +  Tight style

belt (7 pictures)
Style with pleats

Tight style under belt Mathura Devotee(1)
Pleats style under belt Mathura Devotee(1), female devotee 1)
Taxila, Shotorak Devotee(4),
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© HEjel P22 Wasie] ALgSIoLt AFo] we Pan
e AlZo] ve FeE HEH 457 o Btk Bo] FL
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HA o 53] FFAEdlA Bel vkt ol g a1

Fig. 18. Tight trousers with pearl rounded pattern, devotee. The Dynastic

Arts of the Kushans (1967), Fig. 67.
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Table 4. The relationship of region and status in Kushan trousers (Analysis of the pictures from ‘The Dynastic Arts of the Kushans (1967)°)

Statistical distribution of Kushan tunic between region and status

Type Style

Region Status
With shoes Taxila, Takal, Sahri-Bahlol, Mathura King(1), devotee(2), Indo-Scythian devotee(2),
Tight style donor(2)
With boots Mathura, Sahri-Bahlol, King(1),devotee(1), donor(1)
Shoes Mathura, Buner, Ranighat, Shotorak, Sakyamuni(1), prince(3), devotee(7, Indo-Scythian

Style with pleats

Hadda, Surkh Kotal

devotee 1), donor(1), musician(1)

With boots
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Fig. 19. Enclosed tunic, pleats style

the Kushans (1967), Fig. 62a.

Fig. 20. Enclosed tunic, pleats style
under belt, tight trousers with shoes, under belt, tight trousers with boots,
devotee, Takal. The Dynastic Arts of devotee, Sahri Bahlol. The Dynastic
Arts of the Kushans (1967), Fig. 68.
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Fig. 21. Enclosed tunic, pleats style Fig. 22. Enclosed tunic, pleats style
under belt, pleats trousers with under belt, pleats trousers with
shoes, devotee, Shotorak. The shoes, Ranighat. The Dynastic Arts
Dynastic Arts of the Kushans of the Kushans (1967), Fig. 86.
(1967), Fig. 112.
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Table S. Combination with tunic and trousers of Kushan costume (Analysis of the pictures from ‘The Dynastic Arts of the Kushans (1967)’)

Type Style Region Status
) With shoes Mathura Donor(2)
Tight trousers -
) ) With boots
Tight tunic -
With shoes Mathura Devotee(3)
Pleats trousers -
With boots
) With shoes  Mathura, Takal, Sahri Bahlol, Devotee(3)
Tight trousers - -
Pleats style With boots Sahri Bahlol Donor, devotee
Enclosed under belt With sh
p ith shoes
tunic Pleats trousers -
With boots
) With shoes
Tight trousers -
With boots
Style with pleats ici hakh: i
ty p With shoes Buner, Ranighat, Shotorak musician, devotee, S.a amuni, devotee,
Pleats trousers Indo-Scythian devotee
With boots
) With shoes Mathura King, devotee(2)
Tight trousers -
) . With boots
Tight tunic -
With shoes
Pleats trousers -
With boots
With shoes
Tight trousers -
Pleats style With boots
Front under belt With sh
. . ith shoes
opening tunic Pleats trousers
With boots
) With shoes
Tight trousers -
. With boots
Style with Taxila, Sh k, Hadd
axila, otoral adda.
pleats With shoes ? ? ? Devotee(5), donor, prince(2
Pleats trousers Surkh Kotal ©) p @
With boots

Mo g
ol
1o
kl
Ju o
Y
o
R
o
Ho
&
e
1
(o]
B
1
+

o] Bag e wate] Bao] s /1%
U Ee Eaadsel ARt ol e BAa4w W]
-

o] B sl 2AYg
AMZAA eRd AJMAE HE8t(Jung, 2002) Z <EES &
Asljofsitt.

o] AoMe Ak B Yep e A1 a4t A &
zo| T Este] dupdoela] JakS wol wslet Aolgiar
Aztape FAE B0 ARl FAF B2 Uehte o]dAR]
2 945 7Rk #4851

T G2 B2 e oRARl 8he JA4 YRR
TEED 250 7RI JAE FHoMole] FETISA] B
kg Aot BlEg ol Ao HE F 2 XA Zolld 2o}

HEAolo] E31E gl A FAE E3lel] ol
3ke] g3 (fusion)elH F3H(assimilation)’} E-2]ol kS 5
o] B2e] f3ont tHde] ZE)2d et HEAeH ¥

B2 #skE|oxl d/do] Uehes A9 Solth

4.1. S0 oe] REEIFH 24

FAE Gz 27] Foke] AIAES A7) 2FER] FYOH
of fFERIZ] S ALsHA FHEslL A= (Grenet,
2012) 22 Efo] Foke] B X wlEg|ole} ATar]olit AL
o] A|=¢] =M 28] X% ZXREKhaltchayan)?]% A
ol AR F(%)E(Fig 23, 24014 BT ARk S
2 HEZol AHr] AXFHOT I qeFoa Fast By
BFOoR T AFelrh. A emE BEZoloA T4k &
z9] 718 Wgdke AkRol e o Wk fEVISE
o] BES AKIA R ¥ A MA AFOE aE0] EFF
AA Q4 FEH QA4S AT Jou vl & g
29] Al Yo]7|(Nike)t ©o}eluh(Athena)7} EAMH O] U
(Colledge, 1977; Grenet, 2012) ©] ZF-2 FiHAI=S ME
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Fig. 23. Reconstruction of wall-compositions of painted clay, Central group, Fig. 24. Reconstruction of wall-compositions of painted clay, North part of

BC 50-AD50. Colledge (1977), Fig. 40(4), p. 95.

YA|Fo] oln] BrEZo} A|Rbs HH sl I I-HtER] o]
aEE EHE 55 A7 AFeE FEEHL vk o] A
L Fak A=) 7125 4U™ 717K (Kanishka 1, 127-
53) ol A7l 7AEE ZeR 719d 50delA 71 50
dozg #HdEE T %719 ZHEo|th(Colledge, 1977;
“Khalchayan”, 2017).

AARE AL Tk 271 Qo] @Ae} HJREe] M AAY
PoSlE BHFOR BAlE|o] ik 27] g3 9450 B2 AT
o Fa% AFoltt. HAES dWe7A Helee Rl
o] ¢k H& HAE FESaL o FY selelx] WEL
Tog A=A oM AT 7P e SERde]
U e YeM = 2fke] 2olE Ho|al Utk H7|olx = el
Al AR FE 7Y 5431 FME offjelld XukA Y wolA]
= 2plle tehbA ekt aelee Hake] Baoa ofd
Eo] UEp] A 4 Z27lole FuRIS0] g 25 24
£¢] 84048 IR SR B £ Uk B A
HEFH APl =F vepdth ANE FH2 F 7H o9
ZERARIY shubs 2 vV ulEEklE TejH fE0 7 ofwz]
ZERIO| X tE shbe ¢ FYelA omAle 2R 2
Ao stoju|aeilolt). stolv] el AEYE FYot
Alote] F=9loll #-ga}7] 913k LE R FZ5Er) ol Aol
Bk FAF BA0] 2N E YERA] e 553 ZE
olth. HIAlE Fo] offt W ZEfUR QoA ATl vl
o] 712 RT= FEol A2 Holrh. 974 A E dx|Eo]
Gotrlotollr] 2 a1fro] SEFS oo BARE FAF
o] BAoMe YEhA] e7] o] 28 R4 B4 a4e

> o e

A

L

ofN 1o 1o

Fig. 26. Princely statue 2 with
parthian coat, Surkh Kotal. The
Dynastic Arts of the Kushans (1967), Parthian Art (1977), Fig. 14a.
Fig. 119.

Fig. 25. Princely statue 1 with
parthian coat, Surkh Kotal. The

main wall, BC 50-AD50. Colledge (1977), Fig. 40(B), p. 95.

FAF Gxo] 9 "dEe] 71849 H92 2= fAIgE A
tEldolr ZAe] Althy] Hsks 8ohr Hsklizitha =

T Sheh

42 HEAOH 24

el oln] Fik Esloll Ve Hl2AJoke] RS <
SiAEd BAME B2Eold Q47 veRdtt o]d |
S FE5 I {FAA NN BE" A vlFEEke] A 2
14171 2] dzjok HH|(Tillya Tepe) FrEollA EHl% 2

FEE FgoM= 379 %)l TAHAL o] HE
7 #HEZEAo} gZEjol 429 A1 AW HAF 7HOE BA
=lo] o] FAF mlee] UERd FEEole] e dE
TH(Colledge, 1977; “Khalchayan”, 2017). o] 2]
71 ol o] AFEo] 28t FES} WY RY= HEA
o} g ot}

25 3 4 I(Fig 25), 2Fig. 26y= 470174 WL
Hol| viAE 2Hg-8tal vk Fe2 sEolA] skEg |
IAE ] Qo] HelA AHE Fak B2le) 72 {3

re 2ERou} HE|YoA = 2lolE Holi Q) Fo] W&
HA = vl gtel] Moz AAwo] Qi WEelAN B FE
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32 glolA] el Al s} Ale] 71 BE T e
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Fig. 27. Statue 3 with parthian coat, Fig. 28. Devotee with parthian coat,
Prince, Surkh Kotal. The Dynastic Hadda. The Dynastic Arts of the
Arts of the Kushans (1967), Fig.  Kushans (1967), Fig. 94.

121.



Fig. 29. Donor with parthian coat, Fig. 30. Coat of persian Nobleman, Fig. 31. Parthian coat, Utal king, Fig. 32. King Kanishka with

Shotorak. The Dynastic Arts of the Achaemenid Persia. 7000 Jahre
Persische Kunst (2001), Fig. 59, p. Sassanians (1962), Pl. 100.

Kushans (1967), Fig. 98a.
215.

It 5ol H—‘”r -?: uEz] o] FejellA o]=
A} 3(Fig. 27y ¥4 Elo
E‘ro‘olﬁ} of7]ellM Solek A
2483 O]EP FAF BAoM FEE AHY
$ Oﬂ 73} ?&E ) S ot FUAK(Fig. 28), 3kI(Fig.
Jol Ao} ofl Shet el £o] ohn
ZoA ZHEFPJY BHEAQ HAg A= ®elT)

S Ao opHIs 9] Al AB AT
2 230 h(Fig. 30). F=2Eo} Aol opAluvlS FxAlt
ur o s HeEle] AEAQ) BA a4 Aude
Aow 22H). s2Ejole] ASAEFig 31PN =7} 2
F Baso] o #2& udely v H2Eollsol

B o Sk

<%
]

FY go] TEES 87 FPNe T4k BN Ueple
) o) SUsi.

FEs =g 43 Ae) 2 P9 o] wEeE W
AR, o] Ao 747 Kanishka) 2] olo] AAA
Ao o] g2 FhHT ge] Adelgia AR Erh(Rice, 1965)
o] A sh=Elo} 4lo] JRBAllT 28T B 71 Y

3} AlBo] R B2 FENEH BAolt), & FY 9

<

Hatra. Iran Parthians and

parthian coat. Ancient Arts of
Central Asia (1965), Fig. 130.

of TEE FET Vr(Fig 320 QoA Al H=Ao} 3
=Ejo}e] 2Ejelo]t,

A7 Fel 4 s TP Aslel Be g Azl
o B2 3go] o), S5 iﬂ REXE SR
Aol o] ke Ake HEH A TR G Aol
e nxg 3gehn Aok lH A wAs) 18] ]
L P4l Ee o Q5] £ Fains AR
BB 9 AMe T wRHoR g At

= E]o} Lg} o] FAke] B2loA Jehbe 2FE
oby e4F= ZAME FHelth 2 Fule ol B3l o] 29l
o2 AuAH Jo7A] HH o= ZEIE sg oA WEY
FoR FARA L St} o]A 2R FHe ik g0 A%
S Aisl Y AFHSaka)Ee] AFEEFE(Satrap) 7FERL
(Castana)®] A}(Rosenfield, 1967)(Fig. 33)@+ €zjok El|=(Tyllia-
Tepe)o] F2olA HHHE gz F vigle &9 FEH
(Cambon, 2010)(Fig. 34) 28] gk H#| A 458 BF
o] E7(Fig. 35014 FEspA #Edt. o]g0] 2g3e /Y
7 Ae] Zre Fejo] Kol st=E o} A (Fig. 36)°l4 &

ZEA gle] 2 AWdE F5 & 5 3

Fig. 33. Portrait statue of Castana, AD Fig. 34. King and two dragons,

130. The Dynastic Arts of the
Kushans (1967), Fig. 3.

Tyllia-Tepe, AD 1. Gerettete

p. 170.

nobleman, Tyllia-Tepe, Kurgan 4.
Schaetze Afghanistan (2010), PL. 61, Bactrian Gold, Fig. 5-2, p. 144.

Fig. 35. Reconstruction of Kushan Fig. 36. Portrait of prince Shami.

The Dynastic Arts of the Kushans
(1967), Fig. 130.
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Fig. 37. Donor of Sahri-Bahlol. The Dynastic Arts Fig. 38. Stuco bust of Western inspiration, Fig. 39. Drapery fragment, temple interior, niche,

of the Kushans (1967), Fig. 66.
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RALE= AP AERE FRAERE 4F 9
Ade FAYS AVIE 719F 130d o F=
(Rosenfield, 1967) B2k H|=(Tyllia-Tepe)2]
WVV*«] Aot Z2|BE o] F o] Bt 0175_]
T A7) Bo= 9] Hsit) OWH—E FAE Gz 27
AR FAF 27} o Yxo] 58 A fAE] A
Al710|BR FAF YFE F2E0}e] 015}"1] Tztsle] skZEjo}
o] B35 AF402 78S A0 Holy o]yl e
g=go} XA A4S BgS AoR F5HT

_ Flo QL' l-N
o xo

PN‘ rTr
32 N ROIR

43. J8|AX Q@A
Tk B LRt Qe TE2A e B4 AR
Ueha gl Sdsie) Aolet & 4 vk
=AREE /19F 247 ol 347 2= Bdse s
o TYA(Fig. 28), ALE] F(Fig. 37), £EA] FF
AFig. 21) 5o Z2P BATE FFe] Bol el

B2O A A Q] Qe AF|Elo]Qle] BA AEldo|gta AHEH

- = 0 \_
E]-(Rosenﬁeld 1967).
AE-27Ete] =2 7194 2417] FHTE 7195 4471

7R FoJolr|of, Holalol, Agolrole] ARZ xujEle Lt
25k, SlollA] ofw] Argglse] HXolA LHi'%i 2TERIS A}
715e] Ale- vtz ZE]]i_tlll—E o} S WpAl7] T 2o}
opAlote] Zr]ohk(Sogdiana), HHEE oK Bactria). olEkAlo}
(Aracosia), -915¢] 7}t}2H(Gandhara), A1 (Sindh), 7}A1H]2
(Kashmir), 5 (Punjab) A2 HHE A U2bdth(Rosenfield,

1967). A= HAG 9] ] Wde 7145 w7 2
oM 3417] 2= o] Al7I= FAF o] Algo] ggEo] <l
=227 = B S A7lole® a8k &35}

7 qUsolslel 9 Folel FF ol FAREE 2
Atk QElER] Pl vepte el ke APL

N bﬂ—Ea]o]—— Q7| EA BrEgole] TE]Xs B2 =g

Hadda, 2C. Parthian Art (1977), Fig. 25d.

AD 125-50. Parthian Art (1977), Fig. 26b.

Egt T AolE Heli Stk o714 Sl
ZAEe] SR (Fig. 37)°Ith. o] 31 FF Ue= FH vt
A Sl 7S A3 Fe]th(Rosenfield, 1967). 7k
< o] A9 Bunlee] ZzbellM vehvte =9 e
B4R e BHo R o] XY B9 =y g Azt
3T B Sl ol o] Ae] ARdel] BAREY 4
ZFAMgyES] olnA7t 2E2A S veMAL e A(Fig.
38) olgE A aAEe] aeie] R dEes
EAEAE dAd7HFig. 39)(Colledge, 1977) A4H e 248
w35h bl Uehes 2e]2e] J3elet & 4 Qi
EEHEAT Ak AES aE|22, O}ﬂluﬂﬁlé 213}
Bz 4°J 82471 A Pt A= (Rice, 1965) ©]
H FgL Yol AHE B9 oM SHEE T Ui

T Gz 840 |RBE AT JANA 8aE 1A
@ Ave T 2k TS Ale ANBE FoplollA
Utesle} Aoz ol fEUTOR kel Haple S
opilole] fEYEAS FlEfde] alE e itk 2

e e fR05 249 #3921 §4f 4 il

on) Zol= #7 A e 634 GHolA et 2
FRA, 72 420l e
srze] E}%m de e Fol sl 79E F uE
ofel e TR AN WolAe 2Edelgith. 1 v
Qo BlelEe Seelst Fgel BelE ez 7
k. FY Wol 283 HAE ol F& H} Fol B
U pREich, T4k ofdl 71Rge Asld AnEThe
Aojel] Sfalld] § BE Aol7k U gtk ol Tl 3R
2 wslol oJa % #8lo] Fgol BAlel w2l Yo A}
25Tk, A W] we FAlEe] Aol el
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E29 247} It AR 9% 2700 24} st
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