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A Study on the Formative Characteristics of how Transparent Materials
Express a Human body

Lee, In YoungT
Dept. of Visual Arts & Design, Gyeongju University, Gyeongju, Korea

Abstract : This study has its purpose in classifying the ways in which transparent materials appear in clothes creating
a sample garment on this basis, and studying the formative characteristics of human body expression through materials.
The study methods for this study are: first, related documents and precedent theses were researched. Second, the expres-
sion methods of transparent materials shown in the clothes collection were classified through objective research. Trans-
parent refers to the lexical definition of being see-through, and the transparency of materials arises from the chemical
components and physical characteristics of its raw materials. Transparent materials have been applied to clothes and
expressed in diverse ways, revealing the beauty of the human body. Such expression methods of transparent materials
are classified by the ‘degree of transparency’, ‘presence of patterns’, and ‘range of use’. In clothes, transparent materials
are depicted through ‘revealing’ which exposes the body, ‘making seemingly lighter’ which makes the body livelier, and
‘overlapping’ which overlaps the body with the structure and patterns of the material. Furthermore, transparent materials
express the human body through having the beholder ‘peep’ into other parts of the body, ‘imagine’ areas which are cov-
ered by looking at the areas which are exposed, and through ‘blurring’ the boundaries or the shape of the human body,
depending on the degree of transparency. As such, the study of the expression methods of transparent materials and
human expression has its importance in that it explores the expression methods of materials and formative characteristics

of human body expression through these methods.

Key words : transparent materials (F84] 2~#), expressing a human body (214 33), expression methods (& ")
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Fig. 1. Transparency. A primer of Fig. 2. Opaque. A primer of visual
visual literacy (1994/1973), literacy (1994/1973), p.138.
p.138.

< Juisiy EgHogEs «BA7l Ye & SIS 2]
Sk (“Transparent”, n.d.). 2241 =,
o] B9 £}, WkAL, 7, At 2 F Tl o
olH, F3gt o] EAE &%OF A

o] Tius Hro wet BEFH} £
o] Yo Hyht FashH HPT%', 3] FalA] Ratd
Frgo] Eok(You et al,, 2007).

oA ARSE= TRl <F e Jert FHEHA
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Fig. 3. Vinyl,
Moschino 2017/18

Fig. 4. Lace & tulle, Fig. 5. Chiffon Erden
Fausto Puglisi 2017/ 2017 SS. Gap Press,

AW. Gap Press, 18 AW. Gap Press, vol.134, p.36.

vol.135, p.57. vol. 135, p.17.

o] Yehs B4 AAle 959 shet AR g A
olefle TSl EelA 2ol st Al AUtk dEe g
a5 Aol ofs) 4ol tehtes AAls R Fig. 39
Hld e EesEs} e A0l gor, Beld Pz e
3 F80] Ueke aAlle & - AE(chiffony?} 22 2B
o] gic}. Titkie] ohge BlEee AMgsle] wiEolX, |
sEele wels - SR 53 e 243 v - okt
53 2 A7 daAE AR, ol dale A4,
4, 4% 24, 7k 5o 9gom wEolAH, ¥

(bulky), Z2] 23 (crisp), 2.4 2~(gorgeous), #13Z(rough), AlZ~F,
A7 (silky), 2ZE(soft), ZE]Z(stiff) 522 ERdT. ]9} 2
2 92A= F 7R ol FA JeEh PR gt FEAS
Bl A|ARE Fig 49 #Hlo]l29t E, Fig. 59 A&, el
(nainsook), X% (voile), 271t](organdie) 52 732 El2E}Y o
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AT 22 19643 Fr] AlE2}e]s|(Rudi Gernreich)7} &
3 Aol MX= ETh9-2ollA AlRRE| Y Th(Calasibetta, 2003/
2006). Al=F Zo JFE F AL HIPVOR FAHIS
(futurism)S BHESH =] FF(André Courréges)°]™ (Kim

et al, 2014), Ft] AlETto]d] o]F o2 7F=(Pierre
Cardin)} ©]H. A} 2= (Yves Saint Laurenty A|2=F =@
£ AE3IATH(Calasibetta, 2003/2006). 09} ZHe AL 22
e aHEE =8l bigke d20lE0 ol o,

QA ZFE 20l AAHE 9] 7158 UAE o
A Zdsta =eile Zelgkar AlEAl 611“6}7%] Ebi=s
(Lee, 2001). |23t A 2T 2o Hz BT QUAE of
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w, TS TARIC R MR Q) A[AF 52 Fig. 6014
9} 7o) o <ol A U JAE FAH o2 =AY
Fig. 72 7o) FEA02 =ejdozn A Ig= oo &
A& FH3L F5HQ] oFet UERES tRRlEe] Stk
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2 =8y 43 3714 AF3Song & Kim, 2017). A=
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STH(Kim, 2008). F=3F Fig. 73} Fig. 92 2]dojre} 7o
A7} REAoZ sEE E]XPIE AFEL mad Ftol
22 2 o3 71X RERT 7P A e T8
o} olggt ool el e =edst rtEA o vt
W FASH 22 diHl= v Aol FaA 1 tat
£ 7153 3k(Song, 2017). Fig. 10 9320 x e} 7o)
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Fig. 6. Roverto Cavalli Fig. 7. Ann Fig. 8. Mary

2009/10 AW. Gap Demeulmeester 2015/ Katrentzou 2017 SS.

Press, vol.87, p.63. 16 AW. Gap Press, Gap Press, vol.134,
vol. 124, p.108. p.22.

Fig. 9. Christopher
Kane 2017 SS. Gap
Press, vol.134, p.9.

Fig. 10. Guy Laroche Fig. 11. Saint Laurent
2014/15 AW. Gap 2017/18 AW. Gap
Press, vol.118, p.152.  Press, vol.136, p.47.
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Fig. 12. Antonio Marras Fig. 13. Erdem 2016 Fig. 14. Vivienne Fig. 15. Moschino Fig. 16. Fendi 2014/15  Fig. 17. Rodarte 2009/
2017/18 AW. Gap Press, SS. Gap Press, vol.128, Westwood gold label, 2017/18 AW. AW. Gap Press, 10 AW. Gap Press,

vol. 135, p.47. p.34. 2014/15 AW. Gap Gap Press, vol.117, p.28. vol.87, p.128.
Press, vol.118, p.123.  vol.135, p.57.

FE7E e AT 5o 7 dus FH9 A 2 Y]
Table 1. How to express transparency material
2 3 FE Frto] REjEA] Al HAA AL JAHES T
Division Characteristic
A1) ithJung, 2002). FH7F e AT 52 2] 5 - -
- - . egree of transparency, presence o
el 7, o ok - o] EAlshe B2 52 BAlo] 91 Material property aterms, color
A7) 7 AR R|A o =m = o 93|Heln FAMHC] T ’
I ]70]—‘_ ?Tﬂi ]_ﬂ] = 1 “Eﬂeﬂ_“] —1<]U3] = o ;’ i <] How to  Method of use One, layered, detail
ARNS 7heshAl Atk R AR Folzt Bt s S apply Range of use  All outfits, one part, two or more parts
QA o ¢t - e R =l ARl s Zo] of
Y}, Fig. 110149} o] ol =eflle odE%x Atk

o

oleigh sl olerlele axel ofal A7k A B 597k v, A, Aol ool A8 EE A &
Yera, 22 9la) Afololt ®e), AN, 1 Fol ¥R Al ke Ao yehhe, £940 tid Jaucks

Bell Ueht s aabdel Bevlel ARl Bg Abge] 444 Foh wsksle A4 sdsd] me Aesy

(Song, 2017). AJth(Xu & Choi, 2013).

A9A ool Uehd FHA Ao & hHe AR Wb
3. EEHAM AXlfe] TS HiHm} W3 ALE HE Yol AuE & o AA, FEA 2A)
OlF| Tdlo| =&M o] ARg Weltt. £ A= Fig 15, Fig. 169 2] F
gAo] e &AIE TatlZ ARSSIAY Fig 149} 7ol o
3.1. BEAM Axjo| FH gy g A AA AT T3 R o gHAdR AME-H )
Udale(2008/2008)° <3P “allA tjxjelojuE 2&Eo] ofH % SHh(Fig. 13). &Alo] Yehbs TS AR Wil ojet
EA48 7L 2 T EAE0] A YoM 7eEHezY 1) FEgS grom AMgEE AU Wyl et Y5 vehd7]
groz & »d 5 e WHo] FA olFske o] & T gtk B4, 24 AL AME "otk FHA AAle
Qe AFIIALE Z, A4S tRRIge) Qo] Al & Fig. 163} 7] o4 Ao AR AY Fig. 172] 932 Al
Azt Aol He el FeAS rxe Zlojth uEld F 9} 7o) REZHo 7 AMGHAT, FEFHow AREH B¢ o7,
WA A7 AR YA 94 A B4 A8 ey 4, &) Soll AREEAU, 8 7 B8 2 oo E RHEo

o2 B2 S Ha 1047 A T2 dEE 71 Zou} FFo AMEE Y] QAAE =T
WA A 9 5000 EE BRI, vhAl ol sl dyA) F54 2AE Table 13} 7o) &A1 543 24 o ¢
o} 104 ol Ao A trlely selollA HEE wol & 3 oo BEFL Utk FHA Ao EAL FAU 98
Falth BRE Bl UEld £ A0 54 Al 7K Az, AH U e FyAe] Ax, Ry §F, Ao
2 998 = 9ok A, FYAe] Aroln), oo ARSE el 9ok Zg uhie ARg dhEE AR W9 R
A 2AlE 2 AA AV 249 U 58 AN vy o} 2] FHAe AL W wlet & FHolu oy 3 Fe
o wigt FHste] Jwr) Vehdt). Fig. 12 ulRolAe} 7o) Az AR, oo £ Ao JeS vAAY 4
= 9

et AWell e ¥, Fig 13 9929 2o] B 9ol we PHE UEIE @AM 9l mepE o
Aol 7] 2 Bl AY 2] W - Sl ool o el AA] F& NRel Yehia givk webq 4 £l

A7 FALsA vAlE R a2 BEgel Sl B4, FE e Ao EARTE B9 FAEY we} el
o] firoltk. FuA &A= Fig. 149 2] FH7F §1A A aHes FEE F e AR S A9 R
U Fig. 159} 7o) Frg4d 2x)e] Az eyt ZEC] o] Ao Az Eue] S Alg WoE BEE S gl
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Table 2. Costume sample planning by material transparency

Division Concept Flat pattern

Applied expression method by material

Purpose
P transparency
) Main: tulle, lace
Material
Sub: felt
Item Sleeveless one-pice
Silhouette A-lain (a): Front (a): Back (o) Back

Color Black, white

3.2. ofat M=tz =M Axfo| QIN| ESe| =M I How to express transparency material IConditionofcostume application
32.1. 94 73]
A 2Ale AdEGA AAvE =Rlle e 9

1. Transparent, Plain pattern, All I

2. Transparent, Plain pattern, Part

Range of use

Degree of l Presence of ‘

dolv A sAY Al EIXP oA vEhtal giSit o] e prem 3 Tansparen. patem Al |
28 TR S Thsap] sl B Aqe] olX %ael 28 Tansparent (| P Tarsparet, pattom, Port__|
e AR 8] £ & H o] ¥H HPHQl ‘FrAdel A Translucence Pattern Part 5. Translucence, Plain pattern,AIIl
= FHe] §5, AR HOPE 2R HEEle] AE 9 6. Translucence, Plain pattern, Partl
Z gds HaE % %Er“é o 18s 7188t AE ¢ 7 Tanstucence pattem, Al |
Are] ololEle 1A AFs 2lele Adsie] AlE £ 9= 8. Translucence, Pattemn, Part l
Sz sglon], ARe Qs SPgstel Fle] o= Hx
$A15)0] olA] Tlole AkE 7] Loldh AZlelos siitt. o Fig. 18. Material Transparency How to apply costume material.
goll ARgE aAle A T4 oA T Tl =3
MR sk 7Y AAS) whg £HOE AN PSR, A & QA HROR oY) HEstt. of 2AF BS
RIS FAD F e 52 ARSIt FH7E e FRA o] FE 222 ARtele] £ oY gdE 71gsiith F
Al A Halz BAd 5 Qe IS Haslelr] 9, 8 Aol o3t o) g8 A, A, ofoldl, ARl TF
B ulg 2H02 S om g Mg Bt g A 99 sk Jgsgon Ty wEy, 0y ¥
o8 AMEIALE A AF O] MB st BFY o o, AAlSH T2 Fig 185 o] 483t
o) 2AEe BEES AT, AEE 249 AEr} Eor)
FAZe] slo] Bl 3 ATl Aol &olalr] & 322. &% A A xde 234
oltk. ePgoll AR 2l MozRE WAs: PAA I w5y 2ol o3 9lA) o] 2HA Huls] 9, Fig,
= Agslar FREA 28-S w57] S, B Aol A 187 22 A& 2oz 74 o gdd EFY o4 Fig
A T Al AN AL8Hel EAE FUSAT. T 198 ARtk A FRAS 48T AF e 44 <
B 2AE AR AE O] 718 Table 290 ZOwl, M A9 FUT vlew YehE 25 e Fig 209) ohtEw] B
s A% 25 o AE o Y sl e ol 2gste] FFoitt. 794 2AS A&7 ool A%
AERS AH8slel ASsigic

w0 aale] B8 Wy FHE thes o) o

e A, ) gy, R

E”é =% Eﬂ 12> el 75
A, Bje] foln, 1wy
B, PoE B o] 7}
3tk A, AR Heo|th A &)
f:’_ o_]_,_]}\ 7(414]94- \:]qu_i /\}%—’6]-04
A RS FRA AAIs wEEs 2ule
ek Seish 7k el §2 W

web £94 Aol old £d Wy

=
o = Fig. 19. Opaque dress Fig. 20. Anatomy female model
Tyl R Ryo] §RE HIREel R, A8 W) (November 9st 2017). (November 9st 2017).
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Fig. 21. Transparent & plain pattern dress: (a) all, (b) part (November 9st
2017).

@ (b) (©)

Fig. 22. Transparent & plain pattern dress detail; (a) exposing body line,
(b) exposed back line, (c) exposed bust line (November 9st 2017).

2L vt 2k
z70] HgH e F
] l~9~ sle] AZelAthFig. 21). ¥4 S
AAHo = AF%} Fig. 219] a®)dat F24 0= ARS-S be]
T8 Al AR Fe1e] JAlE =Rl gler, &
£ o4 Fig. 199 vlal JAAE 7PEA E¥8skaL ArkFig.
). Wb g Jﬁﬂ Ao s AMSE Fig 219 beld
S 2% slEE =2
el 4611 7%?% e Vst sl Ble
FAl Sk A 2A7E AR e TR AIE &
othiA she #Sde T A S ASTHSong &
Kim, 2017). o218t #S43L Fig. 219 bAoA 7o) 9%
Hoz =l Al #97F obd, F4 2A1E T8l A
AW E(Fig. 22b) 715 o (Fig. 22c)— AnA o zZH
UepdTh webs T - v Al JAIE WA 2olAl &
= ‘=W s, Al Al she THRe] BolAl &
7P, EofvpEA she uA 7], =d 795 Fd 71
A HES WEYA she Yl s Bl dAIE #E

)
of

oA FEY Al 025 Tk 9

e

O

Fig. 23. Transparent & pattern dress: (a) all, (b) part (November 9st
2017).

Fig. 24. Transparent & plain pattern dress detail: (a) exposing body line,
(b) exposed bust line, (c) exposed thigh line (November 9st 2017).

Eis=

=, Fig. 189] 2, 3 x7do] &% o2 Tt
7t = dol=E ARgsle] AlFsIATh(Fig. 23). FHskL F
Y7t 9= golAs AxHoZ AMLsH Fig 239] aolidu} ¥
A OE AME bAoA T glolae ARE F-919] <Al
=W 9o, Fig 199 51 4*&011 Hlal IA1E 7+
Al FH3k2L QATHFig. 24a). Fig. 249] a2 dollxe} 7bo)
33 goj2e AAS =ellly, =ad Al Y& golx
Hr7F AARoZA mix] A Sl 2¥e 28 & X AA
HolA gt} WA sl FHE 7 E Folart FEFoe
2 AMEE Fig. 239 boldellA] #lo|ze] FHAe 925 Tt
T S 9% sElE =euiH, B Al ol 71
7 gk Vi sjE] ERlE el gt EEg o] 2o
/8-S Fig. 24049} o] ojmzog el Q1A F-47F
ofid, 71EA AW 71 olli(Fig. 24b) F-23} &R o}
(Fig. 24c) F27HAE HEA gt by B9 - 7Y Al
JMAE HIA HolA sk =euA a1, A =/A 8t
= 7MY ®olAl st7], &g FH e HHAA ke A

-

2 1o
lmo
T

e 2 ] r
-{U -lrrl
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Fig. 25. Translucence & plain pattern dress: (a) all, (b) part (November
9st 2017).

Fig. 26. Translucence & plain pattern dress detail: (a) translucent body
line, (b) translucent waistline (November 9st 2017).

3 7Rl PR wWEEA se sl s E Bl
A E BT
AR, Fig. 189 5, 6 27| A&H o2 wHEgsia vl
FH B AREste] ARSI thFig. 25). o8 HoE AHA
WHEHEZ B8 A X 02 AME-gh Fig. 259 aoda) F5
o2 AME3 beolA] wEEY WIRY A= Fig 21 9E
o Hls AAE =UA AU 7S] BolA s 2
FIF AR Uk A 2Rl o T Are
e} Sl &3 9 JEAYE = VA 9JeH, o]
2t Gah= A ZAG BREEE 944 58 B3l el
33dS Fofdhth(Song, 2017). ol AL Fig. 25 <
2gollr el o] BmTEHA A A2 Feel FAS FEiA
VEPdtHFig. 26a, 26b). WA WY - QIRY Aa)s £
o] REE QAo B3 &3 2 Feljol AAE EREWS)
A ke EEEH s1E B AAE Bdgh
A, Fig. 189] 7, 8 70| AEH o2 wkEHspy T
H7b e #ol=E AME-ste] AR th(Fig. 27). o7 e
59 B AA wEgsd gol2g AH o= AMSS Fig
279] adld3} FEA o2 ARESh boellA] WHEE #Hlolie
o4 Fig. 23 o]dEol Hlal Q1A =271, 7] HolA 3}

A BolA| s, EolttiA sk ARA ), = F-9
£ 7%

Fig. 27. Translucence & pattern dress: (a) all, (b) part (November 9st
2017).

Fig. 28. Translucence & pattern dress detail: (a) translucent body line,
(b) translucent waistline (November 9st 2017).
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