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A Study on the Grotesque in Modern Fashion - Women's Fashion Collections since 2000

Sun Young Park’ and Jeong Mee Kim

Dept. of Fashion Design, Pukyong National University; Busan, Korea

Abstract : The purpose of this study is to investigate the concept and characteristics of ‘grotesque,” examine the aes-
thetic characteristics of grotesque reflected in arts and dress, and modern fashion. The findings are as follows: 1) Gro-
tesque indicates unnatural, unpleasant, and exaggerated that it upsets or shocks person. The characteristics of grotesque
include terror, abnormality, unreality, amusement, disgust. 2) The grotesque art represented terror, abnormality, unreality,
amusement, disgust by disordered form, nonnatural things, evil world, unorthodox methods, unrealistic image, strange
dreamland. 3) The grotesque dress represented terror, abnormality, unreality, amusement, disgust by exaggerated sil-
houette, exaggerated adornment, excessive decoration, incroyables, using exaggerated silhouette, crinoline silhouette,
bustle silhouette, surrealist style, extraordinary materials, glam rock style, unique silhouette, cyber look. 3) Terror was
implied in the punk look suits of Junya Watanabe, and exaggerated outers of Viktor & Rolf. Abnormality was shown in
the atypical suit of John Galliano, Junya Watanabe’s dress decorated with the extreme ruff, Thom Browne’s suit of abnor-
mal proportion. Unreality was reflected in the architectural dress of Gareth Pugh, Mermaid dress of Giles, the surreal suit
of Jean-Charles de Castelbajac. Amusement was represented in the amusing suit of Gareth Pugh, John Galliano’s dress
of sexual perversion. Disgust was reflected in the decadent dress of Thierry Mugler, Undercove’s suit, and the ensemble

of shocking details.
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2.1. J=2HA32| 744

agH2IE A 2PdE Alge)] 2aE 2e g F
&, Q7h A& FEe] S 7193 HAgAS it o]
A3 2R2H2aE she] XoE s 164718t £4
7o ® ks ZuE o], 7|HakaL Wb ol HIA A}
E4S 7K E de IFES WA HThe oxford companion
to art, 2002).

174710l 2262371 F2 /314 JnE AR-E A=,
16940l HzteE 2o o7l v] AL (Dictionnaire de
I'Académie Frangaisey> T1Z2H IS “H/FH 02 232
3L 7lolsh gk AS XA gvta AWt olEg g
< ZAEA Ut gEldl f348E F8 SHCE /It
(Kayser, 1957/2011).

1841710l 2] SxpEol o3 22239 JidS H|g
Aoz IRslEe Alert ATt Fe|AEZ UTE (Christoph
Martin Wieland, 1733~1813)= A4l ¢
g s s o R x4t ezt $48 BElY
S7)= Aolgtar HeojllgH, vldAdds a2H 2T EAS
Z At ze|=g]3] &d|Z(Schlegel, Friedrich, 1772~
1829y “@2|3} 2] Ato]o] SHgh tiH]o|=} theket FH <]
A, sE s Fue, A FA A 7XE
Fololgtal Aosisitt. oA ™, 1841719 aREHAI= & o
Halxo|1 ReHE EA0] E‘Z—ZH ko] YERITHKayser, 1957/
2011).

194719l &=

2 54

Ae=2a AAE ze|=2]s] 3|2 (Hegel, Georg

Wilhelm Friedch, 1770~1831)°] Z2H 235 E3E|siaL 3
A1 A7 Fdolgtar Holsh, 2941 A AEA|SUT

ol¢} A3 o] Agt 1=H| 2T AI7EXe] 5L th
=3 2k AAle e 49s FHEsH £33 Aol
EAe FEAS d=tolH, ARl FAAEHA BAE 53
Q~o|tk(Kayser, 1957/2011).

20417101 9bM ZZH|22TE B3Z7) 71o]A (Wolfgang Kayser,
1906~1960)7} <&} F&to|x2] 28|22 (The Grotesque in
Art and Literature)s £7130 24 n|3hy EA3) v Hrt
o] giFoaH FERH = Uth(Thomson, 1972/1986). 710]#]
© AMell a2H =3 AA|e] Bdold, EREsAle 22
I Az vlge] sh=Eo] Uehte v ol s
TH(Kayser, 1957/2011). &, ¥¥ E<=(Philip Thomson, 1941~)
< ORHEaE FEE -’F e A5 FECA o] &
Ashs Bl Ao HeH, vhedt 22 /K] 54
EXnh. e Fx23), EAe 3571 A THSEE Slo]
3, AAle v 1, e Aol olxE A
o] aRHEIE e onrt Al Yehvte 548 7t
Athal B3 Jk(Thomson, 1972/1986).
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g oju]o] f3|4do] ZrzE o] YT 184]7]0)] o] 224
= HAAA, F34, T2 5 22 0SS S4E0] vE
o, 194)7]oll= ZAAZ Q] AW T H7gdAdo] SAlol
YebsTh 20417100 ol22] AAF R thRe|A|7] Az 2
RH2IE WA, 7314, 32, o8 T Tk &

dEol EAfste] FAlol Hehdtiar ARG
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2.2. O&0] LEft O=2HA39| 0|Y §Y

22.1. 2A v&

Y Aol w2 aZg A3 AR shie] oFao
24 A Fyol F453] duEe, 15024 F7173 Ed7IY
2ZZ2 7] (Todeschini Piccolomini, 1439~1493y= 37} 2]

7] 2 (Pinturicchio, 1454~1513)0l|7] «“9E5d a2H 238 B
+ Zl(che oggi chiamono grottesche)®] 742z} AL wiX]
£ 283 Alellu tide =AEe] AAsE 2elEal ekch
(Kayser, 1957/2011). ©|& AlZte® a28| 23 257} &t
3] A2=)7] AlFsisied], Fig -1 o] o= 71 & 1
A dFES 23 HHd=E AHX L(Raffaello  Sanzio,
1483~1520)°] w8 2lslot}. o] AFol= 7% f&of
e B, B2 YAMCIN At SE20 o] BARE]
v Azl A7 ZEF thKayser, 1957/2011).

wlol|2]& (Mannerism)yS 2Ud20} vl23 Alo]e] mlEA}
X2, o] goje vEAES ALY of 5 He o=
o gtk owolt}. ol2|gh mpdllE|E mES HYE

3 o] HIAEAR] FEfe Q1A BAF, o] oF A
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Fig. 1-1. Grotesque. Das groteske (1957/2011),
pA4. p.373.

Fig. 1. Early modern art.

Fig. 1-2. Summer. The story of art (1950/1997),

Fig. 1-3. The opening of the fifth seal of the
Apocalypse. The story of art (1950/1997),
p.131.

Fig. 2-1. The nightmare. Product Das groteske  Fig. 2-2. Eye balloon. The story of art (1950/ Fig. 2-3. The intrigue. Das groteske (1957/

(1957/2011), p.15. 1997), p.456.

Fig. 2. Modern art.

I2H 233 EYES 7HITKStrickland, 2007/2010). A=
o238 = (Giuseppe Arcimboldo, 1527~1593)= A9} 7-&
AAEEL Aujgste] 22EH| A3 Q7ke] FARS a8 3o}
Z(Gombrich, 1950/1997), Fig. 1-2= 19 S EH3H
B e T"elth. 2] A I 3E2EE A
3£ % 3HTh(Vaughan, 2000/2011) A 2 I(El Greco, 1541~
1614y= FAASHI = vhdl2]E] T3S Woleo
Ao S3A AAE AREAASA Fxsdt
(Gombrich, 1950/1997). Z1& 2HEo] W =W B FN

e 20le] AlslH Be)7)S 2?3"8 Aol AYE oA
R, A0 Fejek A Al st WgEAd T
8 S TARBIATHFig. 1-3)(Strlckland, 2007/2010).

222, 24 vl&
e SAY B9 XA ‘% (roman) oA
Pt So2 7129 AL AA 9 T A=l RIS 7ED AF

ol st Yelth 252 e 2R AAS st
G AAFEH AAE BEHo 2 s th(Janson & Janson,
2002/2008). = 3lg] 42| (John Henry Fuseli, 1741~1825)
© G W] SR, A AIE ddATIe R Al
AE &7 2R ol Fig. 2-1914 & Yeptar l=dl, 3
Eo] gl Ao H]X4/‘J'X—41?l HlEE HAREC] QA J=EHA
3HA BAFE ofrtel AES SAC $HAE onlE AAE
A’FA1Z1THJanson & Janson, 2002/2008).

AT 19417] F E8 v Zopolx] FAl vEeRdt
o ALEZ (Strickland, 2007/2010), 37152 2HE2] BdW

EQ

2011), p.20.

AoIA Aol R Y] e o A Hrkekdch
(Janson & Janson, 2002/2008). 152 HFHQl YZHE Y
Ak, 744 464«1 SR S ARE-SIATHGentil, 1997/
2002) QYE 2% (0dilon Redon, 1840~1916) &kl 717}

= Es W e iR 29 Zgel vEeRd Al
T2 #2233 (Janson & Janson, 2002/2008). FAIFA]SE 2
%, A gl Adwde] A&, A7k HElE g A8} 7o)
Ao oy A}%‘ég At A o7 BALEYTH
(Strickland, 2007/2010). Fig. 2-2& &) ZEE|A=8F ZEA
AE & Yelle Ausiz, 8% Mg shsd wrve ¥
Ay F&s ¢thJanson & Janson, 2002/2008). AU~
YA Z (James Ensor, 1860~1949)y= 19| ZFoA FAH @
425 Hgete] A aRH 23S ST 2= A9 3
Aot AA7] T MEL SPHS AR ofedS | AAe}
&A1 o] 37k Axsdtt. £4 AMgshe REEE
oy} 7P, % SolAth(Fig. 2-3)(Kayser, 1957/2011).

223. @4 vl&

FAFTE Bole WAKAFIA P} AMAtS AES
Z7ke] A A S AEAA dslarlsts 28H 4
S A AZHLynton, 1994/2011). EFFAAEL T34 7t
85 FH3] QI8 vIAGH FEieh AFS ARSIt
(Strickland, 2007/2010). 12 =] (Emil Nolde, 1867~1956)=
718g FAE 7L A S e AEFS 29 B
Aol sPiR, AME2 Aol AFsIsd 2 wiAds 4l
o] g FUFH AAHQ UetEol ATh(Vaughan, 2000/

E
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Fig. 3-1. Candle dancers. Expressionism (1978/  Fig. 3-2. The lovers. Details Encyclopedia of  Fig. 3-3. Lighted giraffes. Das groteske (1957/

1988), p.43.

Fig. 3. Contemporary art.

£ Fig. 3-2(Lynton, 1978/1988)2} 7+& <
Zdashe areAag AFS AZs st 2
FTESGA BN,
F& AT
B =% (Andre Breton,
1896~1966)2 XL Zol|E o]} % T2E}H. §(Carl Gustav
Jung, 1875~1961)°] QFst ot T2 sde] & J3S
Wol Foj2lg M2$ oy} Flo] 95goz nort ot
2 2AAFE =29 B, olFARI 84E] A, AlF
A AAe] 93, BRI F, Fejr o] A wE
B0 dFHoR e Jlo] BHoR aRHAAY EA4%
-AFsttk(Kayser, 1957/2011). 4] vlZg]E(René Magritte,
1898~1967) 2F&2] 542 AU BARL 7|5 AlEe] WX,
AeAd AFAIR FAEolth Fig 3-32 wol 2& #&
Ale] BES AM[SkaL -2k Zfdl ZFolt}. o]2|gh o
HA = o AlE ApESE ofuue] Bgella 7]1%E Zlolth
(Vaughan, 2000/2011). Aul=2 2| (Salvador Dali, 1904~
1989y= Faithe] 7t 9 Azt 22 9, 71 28AE =
9= H2ES &2 58 Fig 329 72 ZEe) 25
th 29] ZEolM FHEY L EalEo] Foiue FAdol A
o HAREo] gt} FES Wee] ket 24
A 3 AR FAAY AR gt =2, <17k Foll A
e 2AY 71AIRR] A A7k SAE F4aL, 7ZF Fol
BAle 2] tidel £31A Ath(Kayser, 1957/
2011).
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3. B0l LEkt D=E|AS0| 0y 54

o Aol vl Uehd RH2ze] BAS Al ul

2, A, VIR, R, Fea Bol ekt o

272 B "olie ole azEAz HA 4o &
Al BAel s o5l FRANEA A pTA) g,

ﬂ!lﬂJ o

23.1. A 22

22U Adlele 283 F2E] Az 7|ee] Wl "5‘}04
theFslar E3el Balo] vl WAgv)et 04**‘11«1
£ Q3 #FE ARdle] fsH T, o1& fl3) “aJr
A& ARSI A ES Z2A (corset) E%i(rufb, =

ﬂllﬂl OZi l‘N

Artists (2000/2011), p.404.

2011), p.18.
g g2 9H HE &E|H(leg of mutton sleeve), AT I}
ALY (farthingaleys ARE-Sle] FEQ1 AR o&-2 g
SFATHFig. 3-1)(Laver, 2002/2005). H$A4E 9Al ZEE 22
< FFaiet, =S ARSI o7 9 Vs, A71E HE
g AYS AT & AgES nR IR R sleg HE A
218 ARSI, B ZAEelA fEfgh S Al GslashyE
Z=31A A28tk Jung, 2003).

H}Z 3 (Baroque) 219 EAo Hzslolt), $3lz o] &
Zo| wo] Zsh= FAIE A A5 B8 RN sl
gk 2ol FEH ATt 44 %*—.‘—3— Fol 144 Aol S=
2 3EA slgE A Hge AFde] vt
ERStT. 2B WA (stomacher) Z“-]% o B3 Z4A W7t s
o] ZA FAEHUL, AAEE FAEIER FIE FA 53
o, § FHto] ¥ M_i A A= T el (panienE A
st HIAGA Q] AFole AESIIth(Fig. 4-2)(Jung, 2003).

235 Arfe] BALe BAL AR s AR 23 ﬁhﬂd
Ao R JYepgth AHELS slEle 7HAl Sl v F
37 Hol7] &l = E*;L(Corset)— 22519t (Jung, 2003)
 (hoopye AFAEE REPE T2 2YAA AUEE AR
o Pt 224 gEAH A&H o Ut 17408745
B A fag ghel gl 2AES] Fule SuH R 7}
AL, AL AgS & T BAS JEE 2AEs
o} o] Al WS 1847] Fuke g FPEA AEiA
PgE AFES 22 Fu=E, 278 708 Ag #E =
ol S ATHFig. 4-3)(Shin, 2005).

Zo0]3l A7 E

J

2.3.2. 2 52{(18C~19C)

HEGS W Aldle 9152 W73 oR 3= A= (Jacobins)
D3} ARZo)x] FAWL WgslE § A= (Gironde)@o] Ul
Hahks F2A ole 52| HHoR Jehked], A2 st
o] RAE A A EvE A Te] KAHS 2F s}
w Fo|gt KAFE BTt olEE YAFLoFE (Incroyable)©]
g B, 4o AE] A (anti fashion)o] ATt Y59}
oFg-2 Fig. 5-137 7ol Bwt¥ 3t A719] Zeprt 2 oo
Y7k AgRiES ofefl 7l Fole] Zolo] IRE ulx
& Ale 5 7183 29SSt (Jung,

Oﬂ JF:_-LO] EP—‘ZI‘_?} }1\_]_HELE T O

2003).
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Fig. 4-1. Renaissance dress.
Sashion (2002/2005), pp.102-103.

Fig. 4. Early Modern Dress.

Fig. 5-1. Incroyable. The cultural
history of western costume (2003),

p.290. p.175.

Fig. 5. Modern dress.

H

FAEL Ae] FRe ZAA A9 el e &
# wste] A7Iit. ofell whdste vehd Slo] el At
fomA A ] gt FAfe] SAelth 540l
o] &2 2cl5o] #gsted Wri(dandy)Zhs B8 Fdo]
VERRSL, o2 e X AFole] mule ZEele] bt
3XEH(Shin, 2005).
dArje] 2AR2 Agel=

ox ™

k1
rlo

A= gk gapgo] 54
O|RARE AFE AUR|A| AR 2=H A F S E(top hat)=
Si-Eo] AX7] AlFsiA Zk(crown)e] HETE HolH 2
Mz Zte] o] A9 FEo7A] SEzken B (stock)
o} FIEE U Elo|ESR L dojHom, FEL] of7fe|
H=E Y slglddle Z2AS 2gete] & 7125 sIsitt
(Fig. 5-2)(Laver, 2002/2005).

UEZE18 A Al f9 dike] Tzt o] WAdst

o Hrb ST ol & B2 W o]
e A3 o SR A=t 2AES] Rt 3 |
A=, 185637 $2E ¥ A& (crinoline)o] &8
sl Hol 2A fasiaTt. 2eEdY] AFe 18 o #
AEo] 1850 Holl= F ool g Wl Sz & s
Ae2 Al Ath(Fig. 5-3)(Laver, 2002/2005).

1947] =, FjEd e HE 2B (Bustle Style)2
Hslaidit. W 2EdS 93 Z2AS o] dEela P
F22)7] 98l 571 #Fe FuE 2N, A EE BE
(bustle, tournure)o|gt= H=E Ho] Pg S2AFTE J2 A
9] 9074 EESlY EUS 2¥ES & US A== AW
AR o R WISt 7]l sk e EdQl(trainyS BAY
gez FEFAE ol uS SHA ARAS A3t
(Fig. 5-4)(Jung, 2003).

[

kLR

Costum and  Fig. 4-2. Baroque dress. The cultural history of
western costume (2003), p.209.

Fig. 5-2. Monstrosities of 1822.
Costum and fashion (2002/2005),

i

Fig. 3-3. Rococo dress. Western costume
history (2005), p.199.

Fig. 5-4. Waterfall back dress.
Costum and fashion (2002/2005),
p.226.

Fig. 5-3. Read's Crinoline Sketches.
Extreme Beauty (2001), p.125.

A8 Bh(Jung, 2003). °“Z} 27)o}ul&A E|(Elsa Schiaparelli,
1890~1973)= ©] Althell 7P Fsk 2@ AT tiztoly 5
S, dAlel 4s] e S TS st
(Bond, 1981/2000). Fig. 6-12 27jolaldz] 7} t]=1gk 7]0]
st 5 FEe] EA}o|th(Lehnert, 2000).

196080 & HIE Aol whdsle] g S|9ES Ale]
7198 &3 & 5o 434 EFsiAY SAE 5835k
5] W AgS F7dct(ung, 2003). 3|FES] o= #3)
SPFEERE FE A2 Abel71dE] okE(Psychedelic
AyE BHRIAZL Afol7|dElo] ofER, oFE-S B8t A
do7)7] {8l AEe 9, 23, A, A5E B
AoZ AZFsle= Aoltt. FAoA s WHA 4 o3
AQl £go 2 ZTHEE Y FHE UK Chae, 2002).

wl=+ tRfol] BIA] E(Betesey Johnson, 1942~y <it]
$1&(Andy Warhol, 1928~1987)32] ¥%5 24S B3l S~

, 7&, AYA] 58 0183 =g2s) FolE ou|7} A=
238 = _E_ xq:[L7} =53] FE b‘ﬂyuﬂ,] E 5,] 7]
3o kel 55 ]XL*}"jE]-(Flg 6-2)(Buxbaum, 2005)

19708t FEske] grtog o 2ElEe] 9 e
;Z.Eu E(Glam Rock) /\E]-?—J_ u]gﬂ;qfsz% gﬁ}\ﬂ 33 =
A ZH 2T B0 %EEWB} Y = ZEjlde gA
ZE}Se] 28g AA AAV = FAAR1 EAolt}. dlo]
Bl HB.9](David Bowie)= %18t 31} o3 do] Z3sk AAafg]
£ AREste] AR BES AESIthFig. 6-3). 19704

Fh‘

(¢3

= A=

¢
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2,

rsi'
O{N
o F
_1>4
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Fig. 6-1. Shoe hat 1937. A Fig. 6-2. Plastic slip dress. Fig. 6-3. Glam Rock style. Fig. 6-4. Tulle bustle coat Fig. 6-5. Space-age fashion
History of Fashion (2000), The dress code and history Fashion and its social agendas 1986/87 F/W Yohji Yamamoto. 1999. A History of Fashion

p.38. of western (2005), p.418. (2004), p.15.

Fig. 6. Contemporary dress.

s ———
Fig. 7-1. Alexander Mcqueen 2000/01 F/W.

www.style.com www.style.com

Fig. 7. Terror.

o SRS AAF R JAF] JAUL FAH R Tt
Al 2 9§30 Z(Mendes & Haye, 1999/2003), 427}
AT o5 AP w=E5ASY] AUER 3 o9,
2Y2HYH 575 Fe PO E IR S 23E
gk 5215 Ae A th(Kim, 2004).

1980t & F&S vzl EAE R E(postmodernism)
2 7€ B9 &5 AFSIL TR vIFFRY AAE siAs
o F27F B EFEE TS Bk o] A7) oA
o] Wl (Issey Miyake) 5 U+t HAflUSS 2R A7

pzs

=
N} == 2412 AMESI](Kim, 2004) LRE| 238 2}E
O
\!]

S5 2R3 ol R EE 1986/87 F/Well Fig. 6-49F %
YRRIS HalglEt], W] EE BE WE 9o e
o] 71 FEZ o]FofA o] Ao} e FAAXH HI)

1990t 2] A GFLE 2o ufolx] k= thgdt e}
o] oz yehgtl Zubl yehd 28R Z(Grunge
looky2 A2 A A2 MER= F2Z Fo= 30 d)
o] dEESFe]o] gk wiak Aot Aol gk Wit A=
o] AtKKim, 2004). 90dthell YeRd vkl 7)&e] wbds)
nje A gk B 0= Ate]H 34 (cyber fashion)e] 57
s, Fa, st &4, 7PdEA, HEYS), Advst
o YUY TollA FFL LA tHMendes & Haye, 1999/
2003). Fig. 6-5% 19990l Wi d A0 sjde=, 9437
1 Fejo} 7lolst Wolay, 718g I=Z o] RHFR] o
9] ol kel Hlojd m&rolth(Lehnert, 2000).
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Fig. 7-2. Viktor & Rolf 2007/08 F/W.

Extreme Beauty (2001), p.135. (2000), p.106.

Fig. 7-3. Junya Watanabe 2006 S/S.
www.style.com

3}, Table 13} 2t}

3. ®iCH oHM0]| LIEI JZE|AT0| T3
Sd3t 0|H JIx]

2gelA mlast Aol vehd e vy 542 A
HiE A, 324, WA, vddA R34, ded 5 57t
A B&2 54o] vesith Ola A2 & Aelrle dd ol
g BNkt gk

3.1. =Y

TEL, A2E Aol S o ol FHAL A
< 8& LK (Doopedia, 2010). 25 7P SEAA ¥
AEgel 9am, ol sk dAE FAl, o, ZEM

o ES F= M dehdt B, 3FS 59

ox my
o
127
>
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7S 7| ARErERS|E (Sadomasochism)yS HEIAS

(Fetishism)z} Ak=]o] FjAdol|x] Qi8] JeptaL ATk(Choi,

Fig. 7-12 &¥4he 9 (Alexander Mcqueen)S] 2000/01
F/w Zgxog 22709 JE A= ZFo|(fit and flare)d]
Folle] £ fu|zolr}t. AAZH] dAx 2= HXof tist F
A, LTS EHdor|a, Azt gojde AAE AEA]
A Yehhks aFd oe Fx4S Bejderin A =
7= 99 Z 5L el o) (Kayser, 1957/2011) FEAS
®ESR=H], Fig 722 9 A B3 (Viktor & Rolf)7} 2007




Table 1. The aesthetic characteristics of grotesque reflected in arts and dress

Arts Dress
The period Trend of art Artist Form Meaning The acsthetic Trend of dress Formative characteristic The acsthetic
values values
Renaissance R, Sanzio (1483~1520)Disordered form Chaotic world ~ *normality  Renaissance ftem: corset, farthingale, codpiece Abnormality
unreality (14~16C) Detail: ruff, pad amusement
Silhouette: exaggerated silhouette
Early . Baroque (17C) Detail: lace, loop, tassel, ruff Abnormality
. Nonnatural form Abnormality . .
Moldern . G. Arcimboldo . Accessory: exaggerated wig
15~18C Maniérisme and color . unreality - -
(15~18C) . (1527~1593) Social chaos Silhouette: exaggerated silhouette
maniérisme E. Greco (1541~161 4)unorthodox amusement " .
. methods terror Rococo (18C) Item.. corset, panier Abnormality
Detail: lace amusement
Accessory: headpiece, wig
The Period of Item: chiton
Napoleon 1 Detail: exaggerated collar Abnormality
I H Fuseli Social chaos Abnormality ~ (1789~1815) Accessory: shoes, headpiece
Romanticism ('17 4'1 ]ugs; 51) Evil world nightmare unreality Silhouette: exaggerated silhouette
absurd reality terror The age of the Restoration Item: corset Abnormality
Modern (1815~1848) Detail: pad, Pélerine, exaggerated collar amusement
(18~19C) Accessory: headpiece
The Period of Napoléon . N . .
li Silhouette: crinoline silhouette Abnormali
0. Redon Unorthodox A satire on man Emnz:rtl}t;nt (1848~1870) v
Symbolism (1840~1916) fear of death of the i . . . . Abnormality
methods terror In the late 19"century  Silhouette: bustle silhouette, atypical silhouette .
J. Ensor (1860~1949) self . . L. unreality terror
disgust (1890~1910) Detail: balloon sleev, train, ribbon, falbala .
disgust
Item: dépaysement dress Abnormality
. 1930s Detail: unusual button unreality
AT Abnormality . .
Unrealistic image . Accessory: unusual headpiece amusement
Expressionism E. Nolde rimitive form Fear and cruel unreality i
p (1867~1956) p ty amusement Color.. psycheqellc color Abnormality
and color Material: plastic, metal, flyer sheet .
terror 1960s . L . unreality
Item: blue jean, cape, indian tunic, Folk Costume,
: . amusement
Pop-art printed suit
C(T):lltemp Item: space look, black leather cloth Abnormality
4 1970s Dtail: bondage belt, zipper unreality terror
(20C) ) . .
Accessory: feather boa, fancy wig, work boots disgust
R. Magri - - -
agritie Dreamland . Abnormality Silhouette: structural silhouette, animal silhouette Abnormality
. (1898~1967) .. Creative wants . . . .
Surrealism S. Dali strange living fantas unreality 1980s Item: kitsch motif unreality
(' 1904~1989) things Y disgust Accessory: shape-transforming of shoes amusement
Color: vivid color Abnormality
1990s Material: ecofriendly material, artificial material unreality
Detail: patchwork terror
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S/S A dellA LS ¥ o= e A7]9 YR <l
A7F 2B 2FH ’5‘}*‘5 =g 719 oA E EE%t P2
AL A7 Al = =
WAl oWAE E%?%QEW FE4E ekt EE%J
3 P AErkR]EE 24 ARgsketl, 7158 A9,
& BTz 2~E# (bondage strap) 52| =3} (Hard-Core)?]
QAES =2 AR8-gH(Kayser, 1957/2011). Fig. 7-32
Zof olehtl(Junya Watanabe)”} 2006 S/S A Aol w3t
ARl R, SIE 29| SlolE Mz B HYHE A
718 QY £ ooj= PF AN=E wixAZ. IS <A
AFAQ w3 25 A 7 < 7184
°]3 AFAEE oHAE =UlaL qivk. AFlel gAE B
< WFEARQ] Amntzs]|EA @h4olt)

oM
=2 rlo
11%

3.2. H|&AM

aFd 239 E420 HARAES 22 A @ ]
JoA FHFE 7HI) olHg S 5?‘&’—‘19& j’l'xo]' o
3H 25092 YEPATH(Choi & Yoo, 1998).

Fig. 8-1-= 2000/01 F/W Z&Mol| Lxe Fof ofehin|
(Junya Watanabe)2] =822, SE2 g 3719 = &
2lo] sel7kA] ek 71841 AFAdS AEstaL Slr). Fig.
82+ & Zok=(John Galliano)’} 2010/11 /W ZAd A o)A
RS TRRIe R, IFE AR Hxe 79E FEOH A
71 stoldl ZEprt gelda SElBe AEAke] & ZojHrt
A FEENeH AU eR Zole gl Mzxe R st
o] o7t olE o ¥ e =% I, o dAle B
O|ESHA WA= W 1 OB FEE IAgE ATl
o B Ze) =] ?J Rl 7 2o 7= e 4
Follof] #% o & FaL glom Al wir]el rjHe]
F 2R o= °1‘:'—£°]‘3ﬂ7} A2 o] Q. o7]e] 2
A onx|9] Fo] 2efd} wlo]AYE Histe] theket &
AE0] EE o9 FHYE ATHAIE AEIIA Uk
2012/13 F/woll & E&}3(Tom Browne)y> =AM (Men’s
Collection)ol|x] 2= f]2]of(Road Warrior), =7] %.2](Rocky
Horror), £8°]= 24 (Blade Runner) 53 72 ] &o|x
FAARN A0 PSS RE|HZ 4o} =infEg FoiE

o
mlru
e

ZZEEﬂ ?'?l H&S AEIT o] @Il 7 E
© AL PEE 7o J=E ¥ ZHZI—E E_@—‘é—%
Mze} A o] ARE YL ZAF

ATh(Fig. 8-3)(“Thom Browne”, 2012).
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3.3. H[SAY

HIEAGL 7] AAE 7R g 33l aRH -
A9k #do] Zom, 2FHFY A, vz A, mR¢
AEE 1S s FollA veRd

28T 7Y F SRl SIXIKEHH (Dépaysement)y> Ak
5 dee] gast A8 IARlE ol FolEoEHA doiA|
= st 48 dove &35 I HEun et al,
2007). % AFEZ 7k2~"lBn}2k(Jean-Charles de Castelbajac)
2011/12 /W AgdelA di#ol=r 7S 483 4552
stk 2= v glo](Man Ray, 1890~1976), YA} 2=7]o}
gdzjel 242 2PAFY dertee] AES e g8t
% +=Hl(“Jean-Charles de Castelbajac”, 2011), Fig. 9-12 ©]
294 F SUE FH H(tube top)s}t T 2AER o]Foi
tAplelt, gdaiA BAFE e 7l & Fele 299 7t
F5 FL e =T FAola, 2B ZYERH a9 1

#lole] i 3}0 oda=9] ulo]&A(Le Violon dlIngres)°]th.
nEf=e] HA

S AlO|R F, 2Ho]X § Follx vER} H|

ol7F& 0|1 A2 oJu|X|9] I RH|AIE BH3I} <17k}
71A19] ZAI7} s1EoiX A BASE Alo] 2 (cyborg)y= HIEA

3g =2l 228238 FEJHO|t(Nam, 2002). Fig. 9-2
g2k W9l (Alexander Mcqueen)©] 2012/13 F/W ZE)

oA AES Alo]RL omz|e] =g|2olt), o] EElie W
A2 (bulk silhouette)>-2 A1 2] AMo] As =2ux] &

Fejo|tt. o7]e] AlelHE st 123} A WY WES T

to] ARl AlelR oluAE @dAIZTHLee & Kim,
1999). §Rte 2 & F fle AEY] JuE I M=
Heaa gz 2~37F YeRdth(Kayser, 1957/2011). 282k

WAL 2010/11 F/W ZAA sl 3557 - ZRF 97
oM e w2 ARl gl vtk AES APTIE 22
H233 25 s th(“Alexander McQueen”, 2012).
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Fig. 8-1. Junya Watanabe 2000/01 F/W.

www.style.com

Fig. 8. Abnormality.

Fig. 8-2. John Galliano 2010/11 F/W.

www.style.com

Fig. 8-3. Thom Browne 2012/13 F/W.
www.style.com
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Fig. 9-1. Jean-Charles de Castelbajac 2011/12  Fig. 9-2. Alexander Mcqueen 2012/13 F/W.

F/W. www.style.com www.style.com

Fig. 9. Unreality.

Fig. 10-2. Viktor & Rolf 2008 S/S.
www.style.com

Fig. 10-1. Gareth Pugh 2006/07 F/W.
www.style.com

Fig. 10. Amusement.

Fig. 9-3& o] A F shvz 723
oltt. o] AFAE So|REVL AFRS Fs
2= 229 (hour-glass silhouette)> 2, P2 QX
9 lom AAHer A 1Y A%
o]t} o] THel 22 dlo]lE=E ZHe(day-glo color)?]
AREAR] S £ Ao ZRESI nlgiFolHAME 7]t
oA & ekt

RE ol
=57t

E
=

O
?l NE@\

34. fsld

fr8le] ARA oJulE Slg BAo)4] glo] o AAHEA &
vE w74 El“ 59] E3 (Doopedia, 2010)°]T}. H-3]4-&
azg AT 8 A4 g4z ) M e F41, 714,
Hr] 54 7E€— L[5S FEale] fold REHE &85
HA, Fiet 2 {38 A, F dH S slget A T
oA veRtaL it

Fig. 10-1% 7Hdl2> $(Gareth Pugh)’} 2006/07 F/W Z¥
Aof|A] wFE 3k u}q E(body suit)o]Th. Eol] I 7A L2
o] FE= IHAH FEHR PATERRH EHH]EM
Sl AF l% ﬂzfﬂv}. ot 738 e el 34
olghs REJES} oje} ARlEE A4S AR o= *F%%‘E
2ZH oz 2age] FesRTh 184715E AA2e] Fdle
O22H2FA F34S BT o 24 ARREYE FAAG
(Kayser, 1957/2011). o]& :‘i@la% FHolx ke AAIE &
dapr|x st 232 e e 918 B3l A HF
ks Wad oz FA]|E STH(Chae, 2002). Fig. 10-2= 8]
B dl 227} 2008 S/Soll e =Yg, 2EY0)E AT

ru°*'

h

Fig. 9-3. Alexander Mcqueen 2010 S/S.
www.style.com

Fig. 10-3. John Galliano 2006 S/S.
www.style.com
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WSS HE 71 dol= AR A% A e] e
AR o]FojA glom yazlel] 23 AE #=A
[e)

Ao A A PEEA o] Yrlel BHg AP
azEAIe] WFA] UER s EAs 22 27F o]y It

¢l ajste s vehdtt 2006 S/S AHANAN & ol
(John Galliano)ys f3|ZolHM e LS FA3F CARIES
wgsilet. = SR R AES wideE aRHA
A% AZELS AYT] AYeh AE =Y B oo} dnkel
5 w9s) 2de Mgl AFRoE FdskArk o
Galhano”, 2005). Fig. 10-3& o] A Hol|x] WgE T]le
2, EWAHAESE BAS 5 YA AZe] Bolt) o]59)
231 Y AL FE AAto] REF0|E AAT TYARE,
ARl Qre} o2Edt onrt BEEE oFe] FESIA
ZAE %ao]o;’]q

35 g@eM

o #losla v Sl=(The National Institute of the
Korean Language, 2004) 7S =sles A0 2, diAodX =
F71 2 A olulx] Fo] B HAREA FEYR
HETH(Nam, 2002).
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Fig. 11-1. Undercover 2004/05 F/W.

www.style.com

Fig. 11. Disgust.

Fig. 11-2. Thierry Mugler 2011/12 F/W.

www.style.com

Table 2. Formative characteristics and aesthetic values of grotesque in modern fashion

Fig. 11-3. Undercover 2005 S/S.

www.style.com

Fear

Abnormality

Unreality

Amusement

Disgust

Strong makeup

One-point makeup

Extreme skin

Vivid color makeup

Decadent makeup

Body pale the skin exotic hairstyle expression black makeu distorted hair style
exotic hairstyle minimal hairstyle hairstyle in ridiculous hairstyle  exaggerated hair style
Sharp line Extreme line Extreme line Iterated line Irregular curve
Line-Form irregular curve geometrical shapes realistic physica iterated circle irregular form
asymmetrical form extreme silhouette Ishape atypical silhouette fitted silhouette
extreme silhouette structural silhouette  extreme silhouette fitted silhouette straight silhouette
. . Compl I¥ All in black Pastel col
Complementary colour All in black (white) omplementary in blac z?se ‘co o
. .. colour candy color dust color
Color salman pink gray & vivid color .. . .
. vivid color gold color all in black(white)
black & silver complementary colour
Formative greyscale gray color navy and brown
h: isti H in silk Elasti i H
characteristics ‘ e.avy cotton SHFF tulle Tustered So.ft‘satln si astic satin eavy cotton
Material | chiffon cotton soft wool chiffon heavy cotton washed cotton
vintage leather heavy leather chiffon soft velvet
. Di . . D
One-piece dress ress . One-piece dress Body suit ress
Item . Pants suit . . Ensemble
Pants suit . . Skirt suit Dress . .
Skirt suit Skirt suit
Accesso Bondage belt Ruff High heel Head adornments Shoes
o Head adornments Swimming cap Metal belt Ruff
. Unnatural . I 1 t of
Body damage cynical rnaturainess . . Objectless play n con.emp f)
. . common sense The impersonality of a . . disgusting animals
Meaning view of the dead L solution of desire . .
. standard imaginary world . . revulsion repulsio and
restriction of body . satire on reality .
laugh and disgust nsense o sexual laxity
Alexander Mcqueen John Galliano Alexander Mcqueen  Gareth Pugh .
. . Thierry Mugler
Designer Junya Watanabe Junya Watanabe Jean-Charles de John Galliano Undercover
Viktor & Rolf Thom Browne Castelbajac Viktor & Rolf
=1
. P" -
oy
Design

% el Hvo
ﬁq—' BE’ e

(e}
ZFe S

ol 71 ZEHe) sl 18R Felw As

Ale] Y=gy
Aol g

2313 9tk Fig. 1129} 7o) AU 44 EdL gL

IRk AR Baee

=2 Eolle

-219) © 71tk (Nam, 2002). ©]
=21 (Thierry Mugler)?] 2011/12 F/W Zd]
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